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Synopsis

Winner of the Audience Award for Best Narrative Feature at the 2005 Hamptons International Film Festival, Sweet Land is a poignant and lyrical celebration of land, love, and the American immigrant experience. 

When Lars Torvik’s grandmother Inge dies in 2004, he is faced with a decision— sell the family farm on which she lived since 1920, or cling to the legacy of the land. Seeking advice, he turns to the memory of Inge and the stories that she had passed on to him. 

Inge arrives in Minnesota in 1920 to marry a young Norwegian farmer named Olaf. Her German heritage and lack of official immigration papers makes her an object of suspicion in the small town, and she and Olaf are forbidden to marry. Alone and adrift, Inge goes to live with the family of Olaf’s friend and neighbor Frandsen and his wife Brownie, where she learns the English language, American ways, and a hard-won independence. 

Inge and Olaf slowly come to know each other, and against the backdrop of endless farmland and cathedral skies they fall in love, a man and woman united by the elemental forces of nature. Still unable to marry, they live together openly, despite the scorn of the neighbors and the disapproval of the local minister. But when his friend Frandsen’s farm is threatened by foreclosure, Olaf takes a stand, and the community unites around the young couple, finally accepting Inge as one of their own.

Based on Will Weaver’s short story A Gravestone Made of Wheat and shot on location in Southern Minnesota, Sweet Land is that rare independent feature that uses painterly images and understated performances to tell a universal story of love and discovery. David Tumblety’s glorious magic-hour cinematography recalls classic American art cinema like Days of Heaven, transforming the amber majesty of Southern Minnesota’s farm country into an elegiac metaphor for memory, family, and history. 

Featuring supporting performances by veteran performers Ned Beatty, Paul Sand, and Lois Smith, Sweet Land is the story of immigrant America, made by the son of first-generation immigrants themselves. 

Credits

Writer/Director • Ali Selim
Inspired by the short story “A Gravestone Made of Wheat” by • Will Weaver
Producers • Jim Bigham • Alan Cumming • Ali Selim
Executive Producers • Gill Holland • Lillian LaSalle
Co-producer • Robin Selim
Executive Producers • Thomas F. Lieberman • Terrance Moore • Edward J. Driscoll
Executive Producers • Gary S. Kohler • Stephen Hays
Co-producers • Gil Bellows • Thomas Pope • David Dancyger
Editor • James R. Stanger
Cinematographer • David Tumblety
Production Designer • James R. Bakkom
Composer • Mark Orton
Costume Designer • Eden Miller
Sound Designer • Randy Bobo
Casting Directors • Joan Lynn • Lynn Blumenthal
 

Cast Bios

ELIZABETH REASER/Inge Altenberg
Elizabeth Reaser's natural talent, striking beauty and undeniable energy has established her as one of the most promising young actresses in Hollywood. She has appeared in numerous television roles, including featured roles in TNT’s “Saved,” “Law & Order: Criminal Intent,” and “The Sopranos.” Her feature film resume includes such titles as “The Family Stone,” “Thirteen Conversations About One Thing,” “The Believer,” and “Stay,” opposite Naomi Watts and Ewan McGregor. Elizabeth’s most recent triumph came at the 2006 Sundance Film Festival as the star of Maria Maggenti’s new comedy “Puccini For Beginners,” and she recently finished production on “Purple Violets” for director Ed Burns opposite Debra Messing and Selma Blair. She was also featured in a recent issue of Interview magazine as one of the “14 To Be,” a profile of an emerging group of creative women. Elizabeth attended the Juilliard School and currently resides in New York.

TIM GUINEE/Olaf Torvik

Tim Guinee is a versatile actor who has played an extraordinarily broad range of roles in his prolific career. His film work includes Sundance Festival winner “Personal Velocity,” “How To Make An American Quilt,” Lasse Hallstrom's “Once Around,” “Ladder 49,” Horton Foote's “Lily Dale,” “Beavis & Butthead Do America,” Oliver Stone's “Heaven And Earth,” Griffin Dunne's Oscar-nominated “The Duke Of Groove,” and “The Shovel” co-starring David Strathairn. On television he has been seen internationally in “Moby Dick” (BBC), Linda LaPlante's “Comics” (Channel 4), “Vietnam War Stories” (HBO), “The Road From Coorain” (Australian Broadcasting Company), “The Suitor” (PBS), “Elvis,” “The West Wing,” “Law & Order,” “Vinegar Hill,” “CSI,” and many more. He recently completed Zoe Cassavetes' film “Broken English” and Hesham Issawi's “American East,” as well as the miniseries “The Lost Room.” Irish American Magazine named Tim one of the top one hundred Irish Americans. Tim resides in upstate New York with his wife, Daisy Foote.

ALAN CUMMING/Frandsen

Few actors can claim Alan Cumming’s achievements as both an audience favorite and an “actor’s actor.” His gift for broad comedy has been put to good use in films ranging from the “Spy Kids” franchise to “Romy & Michele’s High School Reunion.” Alan’s skills as a dramatic actor have been equally burnished in such films as Julie Taymor’s “Titus” and Stanley Kubrick’s “Eyes Wide Shut.” Alan distinguished himself as a filmmaker sharing writing and directing credit with Jennifer Jason Leigh on “The Anniversary Party.” Alan is also a venerable stage actor, having received the Tony Award for his now legendary performance as the Emcee in the Broadway revival of Kander & Ebb’s “Cabaret.” A true renaissance man, Alan has also worked as a published novelist, screenwriter, director and producer. A native of Perthshire, Scotland, Alan studied drama for three years at the Royal Scottish Academy of Music and Drama. 

ALEX KINGSTON/Brownie

Although she is best known to most American television viewers as Dr. Elizabeth Corday on the hit NBC series “ER,” Alex Kingston also has a distinguished career as a film actor. She has appeared in such films as “Croupier,” “Carrington,” and “The Cook, the Thief, His Wife & Her Lover.” A London native, Alex attended the Royal Academy of Dramatic Arts, and was a member of the Royal Shakespeare Company. 

NED BEATTY/Harmo

Ned Beatty is arguably one of the finest American actors working today. Beginning with his courageous role in the 1971 hit “Deliverance,” he has created a body of work that is virtually without parallel. He has appeared in films such as Robert Altman’s “Nashville,” “All the President’s Men,” “Superman,” “Hear My Song,” and received a supporting actor Oscar nomination for his performance in “Network.” Ned will be seen in 2007 in Paul Schrader’s “The Walker,” and Mike Nichol’s “Charlie Wilson’s War.” 


In addition to his feature film credits, Ned has also established himself as a sought-after actor for television, with starring and supporting roles on such series as “Homicide: Live on the Street,” and “Roseanne.” 


JOHN HEARD/ Minister Sorrensen

Audiences may be most familiar with John Heard from his supporting turns as Macaulay Culkin’s father in “Home Alone” and “Home Alone 2: Return to New York.” John began his career as a stage actor who made the transition to motion pictures, appearing in such films as “Cutter’s Way,” “The Trip to Bountiful,” “Beaches,” “Big,” “The Milagro Beanfield War,” and “The Pelican Brief.”

LOIS SMITH/Inge (as an older woman)

Lois Smith is truly an actor of rare distinction. Her career in feature films began in 1955 when she played opposite James Dean in “East of Eden.” Since then, she has appeared in such films as “Five Easy Pieces,” “Fried Green Tomatoes,” “Dead Man Walking,” and “Minority Report.” 

Her prolific output also includes numerous notable TV and stage performances. She is a two-time Tony Award nominee for Broadway performances in “The Grapes of Wrath” and “Buried Child.” She is a member of Chicago’s celebrated Steppenwolf Theater Company, and has taught acting at New York’s Juilliard Institute.

TOM GILROY/Comrade Vik

Tom Gilroy is an accomplished actor, writer & director with numerous film and television roles to his credit. His resume includes appearances in such films as “Harry and Max,” “Postcards from America,” “Shooting Vegetarians,” and “Bread and Roses.” Tom’s television credits include featured roles on “Third Watch,” “Sex in the City,” “Law & Order: SVU,” and “100 Centre Street.”

PATRICK HEUSINGER/Lars

This is Patrick Heusinger’s feature film debut. Patrick is a graduate of the Juilliard Drama School, and is also a singer and songwriter who recently starred opposite Harvey Fierstein in the Broadway revival of Fiddler on the Roof.

PAUL SAND/Frandsen (as an older man)

A gifted improvisational comedian, Paul Sand is a veteran of Chicago’s legendary Second City comedy troupe. He appeared in the popular off-Broadway revue, “The Mad Show,” after which he won a Tony Award for his portrayal of an itching dog in the Broadway production Story Theatre. In the 1970s, Paul was a general-purpose comic actor for MTM Productions, and starred in his own sitcom, “Paul Sand in Friends and Lovers.” Throughout his career, Paul has been a distinctive performer in such films as “Viva Max,” “The Hot Rock,” and Miguel Arteta’s “Chuck & Buck.”  

JODIE MARKELL/Donna Torvik

Jodie Markell has appeared in such films as “Insomnia,” “Hollywood Ending,” “Queen’s Logic” and “Mystery Train.” She has also been featured on TV series such as “China Beach,” “Brooklyn Bridge,” and “Law & Order.” 

Director’s Biography

ALI SELIM (Writer/Director)

Ali Selim has been an advertising commercial director since 1989, during which time he has directed over 850 television commercials. 

In recognition of his commercial work, Selim has received the Gold Lion—advertising’s most coveted award—from Cannes Advertising Film Festival and a Gold Award from D&AD (British Design and Art Directors organization). 

His work resides in the permanent collection of the Museum of Modern Art in New York.  Ad Week magazine lists him in the top 1% of most sought after directors in the country. 

SWEET LAND was the first film written and directed by Selim. The script for SWEET LAND was the only screenplay selected for the inaugural year of the Cyngus Emerging Filmmakers Institute and was produced in 2005 starring Alan Cumming, Ned Beatty, John Heard, Alex Kingston, Lois Smith and Paul Sand, and featuring Elizabeth Reiser and Tim Guinee. 
SWEET LAND received the 2005 Audience Award for Best Narrative Feature Film at the 13th Annual Hamptons International Film Festival, and won six additional Audience Awards and three Best First Film Awards at other leading film festivals in the United States. 

SWEET LAND was nominated for two 2007 Film Independent Spirit Awards, for Best First Feature and Best Female Lead. SWEET LAND was also named one of the Ten Best Films of 2006 by over a dozen critics, including the Los Angeles Times and Entertainment Weekly. 

The Minneapolis Star Tribune named Ali Selim the 2006 Minnesota Artist of the Year. 

Selim is now in production on a feature-length documentary titled “Trash Dawgs,” which focuses on the history and problem of garbage in America. He is concurrently writing a screenplay for Pete Hautman’s National Book Award-winning novel Godless.  

Key Personnel Bios

EDEN MILLER (Costume Designer)

Eden Miller started her career with the internationally acclaimed Wooster Group's at age 17. She subsequently worked on their productions of “Brace Up!,” “Fish Story,” and “Emperor Jones.” After college, Eden began working in independent film and award-winning theater, garnering two Tony Awards for Costume Design under designer Martin Pakledinaz for “Kiss Me Kate” in 2000, and “Thoroughly Modern Millie” in 2002.

On various projects, Miller has dressed Brian Dennehy, Alan Cumming, Ned Beatty, John Heard, Lauren Bacall, Austin Pendleton, Mare Winningham, William Hurt, Catherine Deneuve, Matthew Broderick, Sarah Jessica Parker, Willem Dafoe, and a host of others. 

She lives in Brooklyn and travels as often as humanly possible.
JIM BIGHAM (Producer)

Jim Bigham has been a filmmaker since 1971. Jim attended the London Film School in the early 70’s, graduating with high honors. Jim has since worked all over the United States and abroad. He took the first film and video crews behind the Iron Curtain to produce Glastnost Rock in September 1988. This historic rock concert was the first of its kind, recording the opening of the Soviet Union through its version of Woodstock.

Jim has over twenty-five film credits, including “Great Expectations,” “Body Heat,” “Bad Boys,” and produced several television pilots in the Miami area. He was first exposed to commercials in the 70’s while working on “Saturday Night Live’s” famed parodies commercials. In 1996, Jim was line producer on a Turner documentary titled, “Chasing the Dream,” which was nominated for an Academy Award. “Sweet Land” is Jim’s most recent project.
JAMES STANGER (Editor)
Over the past fifteen years, Jim has cut almost 1000 National Television commercials. He has worked at some of the top edit houses in Minneapolis, now at CHANNEL Z, a shop he co-founded with long-haired partner Ace Allgood.  His films include “Lunch in Bombay,” an award-winning documentary that he co-produced, shot and edited—filmed entirely in India—and “The Chromium Hook,” a film he wrote, directed, edited, and photographed, which played in over 50 film festivals world-wide and won numerous awards, including the Bearded Child Film Festival Award for Best Comedy. Based on the success of the “The Chromium Hook”, Jim also became a go-to director. He’s shot spots for Gibson Guitars, WNBA, Red Wing Shoes, MN Department of Tourism, and Target Market (Minnesota youth anti-smoking). 
 

DAVID TUMBLETY (Cinematographer)

David Tumblety has been the cinematographer on twelve feature films and many shorts. His first feature film, “A Gun for Jennifer”, screened at the New York Underground Film Festival, and was distributed in France and Germany. “30 Days” debuted at the Toronto International Film Festival, and was released fall of 2000. “Hit and Runway,” which screened at LAIFF and other film festivals, was released in the spring of 2001. The film “Red Betsy” had its theatrical release in September 2003. “Last Ball” and “Bittersweet Pl” have screened at numerous film festivals in the United States as well as internationally. Recent films include “Brooklyn Lobster” and “Sweet Land.” 
JIM BAKKOM (Production Designer)

Jim Bakkom began with education at Beloit College, and then went on to Yale University where he earned his Master of Fine Arts degree. In the mid-60’s Bakkom became one of the founding members of the Guthrie Theatre in Minneapolis as the Property Master and Artist in Residence. He moved from theater to film in the mid-80’s and worked for Northwest Teleproductions as a TV designer for nearly 15 years. He is also a coveted guest lecturer, designer, and teacher, and has been such at various schools, particularly during the 70’s and 80’s. He has been Film Production Designer and Art Director on many films including “26 Summer Street,” “Emperor of the Air,” “The New Boy,” and most recently, “Sweet Land.”  Jim is also a talented studio artist working with sculpture and painting mediums. He currently lives in Minneapolis, Minnesota.
SWEET LAND
A Carbon Neutral Film

Filmmaking, in general, is a messy, pollution-spewing process. The lights, the cameras, and the action suck electricity, burn fossil fuels, and release thousands of pounds of heat-trapping greenhouse gasses into the atmosphere. As long as movie screens continue to glow, the planet will continue to get warmer. 

It is possible, however, to make movies with less environmental impact, says filmmaker Ali Selim. To reduce and then neutralize the greenhouse gasses produced in the creation of his newest project, Selim worked with an organization in London called The CarbonNeutral Company. 

Selim’s film “Sweet Land” is the first independently produced American film that can be called carbon-neutral. 

Carbon-neutral is not the same thing as carbon-free. Nearly everything we do, including breathing and boiling water for tea, produces carbon. We can’t help it. But exhaling is nothing compared to turning on the lights and getting in the car. The burning of gas, oil, and other fossil fuels produces most of the carbon dioxide that has been accumulating in our atmosphere. Once the gas is up there, it traps heat from the sun that normally bounces back into space. As a result, temperatures rise around the globe. 

In our daily lives, choosing to walk and bike instead of drive and keeping unused lights turned off can help. But a growing number of companies and individuals want to do more than just harm the earth less. They actually want to make it healthier. That is the mission that drives The CarbonNeutral Company. Founded in 2005, the company calculates every ounce of carbon used by a specific project, like the making of a film. The CarbonNeutral Company then tells clients how much it will cost to neutralize that carbon, and the company channels their money into new technologies that both reduce carbon and remove the gas from the atmosphere. Among other projects, The CarbonNeutral Company has invested in windmills and hydro-energy plants around the world. It contributes to forestry projects that up the world’s supply of trees, which absorb CO2. And it is supporting the switch from diesel to biomass-fueled generators in India. 

Prior to the filming of “Sweet Land,” The CarbonNeutral Company guided Selim and his crew to some simple, CO2 saving measures like using sunlight instead of generators and film lights as often as possible; carpooling to the set; buying fewer airline tickets by not flying people home on the weekends; and being efficient with the schedule by “shooting out” a location before moving the mini-city of 11 trucks and trailers, 40 cars and 95 cast and crew to the next location. 

After the shoot, every mile driven, every airline ticket, every gas receipt, every foot of film processed was calculated and analyzed by The CarbonNeutral Company’s scientists in Scotland, who determined that “Sweet Land,” still generated 8 tons of CO2. 

Then, through The CarbonNeutral Company, Selim invested in windmills in Jamaica and reforestation projects in Germany to offset the CO2, helping to “neutralize” the effects of the making of the film on the environment. “We generated roughly one-third less the amount of CO2 we would have had if we weren’t doing it this way,” says Selim. “The cast was into it, and they continue to promote the idea. Most notably Tim Guinee who took the few dimes he made on this film and went right out and bought himself a hybrid car.” 

As he begins his second film, Selim is researching ways to generate even less CO2 than “Sweet Land” did. 

One film at a time, the world might just become a cleaner, greener place. 

Breathe. 

A Filmmaker's Conversation:
Ali Selim with Minnesota Public Radio’s Heather McElhatton
Your film is based on a short story Will Weaver titled, “A Gravestone made of Wheat.” What about it caught your attention? 

I have always been drawn to stories of generations, of origins and stewardship of those origins. When I was 18, just out of high school and visiting Egypt with some friends, one of my Egyptian uncles said to me, “If you don’t know where you come from, you can’t possibly know where you’re going.” I think he was a little bored with me sowing my oats (is that how you say it?) and, unannounced, took me on a three-day road trip through the neighborhoods and towns of my dad’s childhood and their dad’s childhood. That trip, more than any singular event, defined the way I try to live and understand my life. There is also an element in the story of language, lack of verbal language, and I thought that would be an interesting challenge in a film, most of which are driven by dialogue. 

Why did you want to turn this particular story into a film?

I thought the story was really special in a very simple, human, resonant way. Will Weaver told me that when he finished writing it he knew he had something special because he cried. And yet, honestly, when I read the story in 1989 in the Star Tribune Picture Magazine, after having just started directing commercials, my first reaction was, “Hey, this would be easy to turn into a feature film. Couple of old people. Couple of young people. Some sunlight and we’re in business.” Fifteen years later...

How do you feel about the casting choices that were made? What was the cast like to work with?

Well, I love the casting choices mostly because I was in a position to make every one of them. When a film is financed privately with investors saying, “we trust you” you get to make ALL the decisions or, in the words of Producer Jim Bigham, “never again will we make a film without any adult supervision.” Casting was an interesting process. 

Alan Cumming has been my friend for a decade and he committed (schedule permitting) a long time ago, but other than having friends like him, you need a budget and a schedule before you can make offers and get commitments. We had our budget solidified sometime in late-July and our schedule took shape in early August. That’s when we could start making offers. Nail-biting time at best—some of the key roles weren’t filled until AFTER we had begun production. There are some great stories but I could never tell them. Elizabeth Reaser is a great story that I can tell. Fearing the German accent and her lack of celebrity, she tried to get her agent to cancel. Gratefully, her agent would not. She came in to an open casting and stumbled through the Norwegian with the German accent and I was charmed and committed. I usually make a strong effort to say to actors in an audition “thanks for coming in” rather than “nice to meet you” and definitely not “see you soon,” the ultimate sign of hope. To Elizabeth I foolishly, winsomely said, “you’re beautiful” having believed that, after all these long years of writing her, I had just met Inge. 

Having a cast that came to the project for the script (as opposed to a big paycheck) was really great. They knew why they came to Montevideo, MN, and trusted me because I had written it. Even if the set was chaotic at times or the lack of dialogue was confusing they were always engaged and contributive.

Which character speaks to you the most and why?

Inge, mostly, because I love her strength, the fact that she is a courageous woman, the fact that she has influence and wields power but not force. Secondarily, I like Minister Sorrensen. He seems to confuse some audiences, but I like his unclear roller-coaster ride through life. He seems real to me for that reason rather than a neatly defined dramatic character who is there for structural reasons. I think John Heard brought a lot to the success of that character. Maybe I am a bit like that—you know what you believe, mostly, but you are constantly being handed circumstances to question and examine and rethink. 

What was it like, being a man, writing from the perspective of a woman? 

I don’t know that I did, actually. Or if I did, I don’t know how successful I was at it. In many ways, though not consciously, I think maybe I made Inge a man—because I know that perspective better—and then cast a beautiful, powerful woman to play the role, which made her feel unique. I am inspired by the writing of Jim Harrison, who I think is one of the great tragic poets of our time and even though he is a “guy” who hunts and drinks and womanizes, he does that female perspective very well—as in “Woman Lit By Fireflies.” I think it may have been while reading Harrison’s story that I changed the protagonist from Olaf—as it was in Will’s story—to Inge.

What about silence? There is a lot of silence and space in the movie—why?

People who read the script always said it was about what happened between the dialogue. Elizabeth said it was about listening. All of the actors were able to make this a reality. At that point, you have to honor the work they have done and give them the space. Prior to that, however, I think silence is a big part of the Scandinavian culture— at least as it resides in Minnesota. They don’t want to bother others with their ideas, problems, words. Silence is true to the heritage. It has a certain power. I think every Minnesotan recognizes that and the actors effectively communicated it. 

What does this film say about true love?

I hope, because this is what I believe, that true love is more about work and focus and investment rather than some poetic notion outside of our control. For that reason I deliberately sought a device that would keep anyone from saying “love at first sight” about Olaf and Inge’s life together. 

What do you want people to walk away with after they see your work?

I am not sure—You mean my work like those beer or steak sauce commercials?— but, I like seeing films that change my view of the universe by a degree or two. The kind of films that remind me who I love, how and why I love them. The kinds of films that show you another part of the world in the hope that you feel empathy with humanity as a whole. Films that present emotions and ideas. I hope this is one of those. 

Full Credits

Unit Production Manager

Clint Allen

First Assistant Director

Eric Davies

Second Assistant Director

Rudy Van Zyl

Second Second Assistant

Chad Steiner

Associate Producers


Ace Allgood

Howard Ellis

Inge




Elizabeth Reaser

Lois Smith

Lars




Patrick Heusinger

Stephen Pelinski

Olaf




Tim Guinee

Frandsen



Alan Cumming

Paul Sand

Donna Torvik



Jodie Markell

Mae Torvik



Sage Kermes

Lee




Kirsten Frantzich

Einar Torvik



Stephen Yoakam

Rose Torvik



Karen Landry

Minister Thorwald


James Cada

Else Jorgensdatter


Charlotta Mohlin

Comrade Vik



Tom Gilroy

Station Manager


James R. Bakkom

Minister Sorrensen


John Heard

Brekke




John Paul Gamoke

Harmo




Ned Beatty

Disa 




Barbara Kingsley

Clerk of Court



Stephen D’Ambrose

Brownie 



Alex Kingston

Martin




Patrick Coyle

Postal Clerk



Raye Birk

LaMotte



Dick Reignier

Spotter




Palmer Grinager

Gentleman Bidder


Tony Pappenfuss

Judge Sundby



Wayne Evenson

As Herself 



Honey

First Assistant Camera

Todd Armitage

Second Assistant Camera

Jason Vandermer

Film Loader



Randy Smith

Second Unit Cinematographer
Slater Crosby

2nd Unit First Assistant Camera
Niknaz Tavakolian

Steve Speers

Gaffer




Greg Niska

Best Boy Electrician


Michael Winn

Electricians



Travis Hottinger

Dan Breslin

Ray Attridge

Jimmy Nguyen

Key Grip



John Pycha

Best Boy Grip



Paul Eichler

Grips




Chris Bridges

Roger “Chaz” Johnson

Crane Operator


Victor Korte

Art Director



Emily Davis

Set Decorator



Jill Broadfoot

Property Master


Paul Berglund

Property Assistant


Dave Underhill

Leadman



Jim Kindt

Scene Painter



Kevin Noteboom

Assistant Set Decorator

Michelle Gilstead

Swing




Chris Thickens

Second Second Set Decorator
Kathy Niemeier
Animal Handler


Kurt Arner

Wardrobe Supervisor


Vicki Jenkins

Set Costumer



Andrew Rempel

Key Make-up Artist


Melanie Harris

Key Hairstylist



Masami Saito

Assistant Make-up Artist

Deanna L. Johnson

Assistant Hairstylist


Teri Demarest

Special Make-up


Crist J. Ballas, Metamorphosis

Sound Mixers



Mack Melson

Gerard Bonnette

Boom Operator


Ben Lazard

Pre-pro Construction Coordinator
Wayne Wedland

On-set Construction Coordinator
Gary Surber

Show Carpenter


James Ross

Carpenter



Keith Reitmeier

Scenery Assistants


Vern Lund

Tom Smittle

Dialect Coach



Elisa Carlson

Additional Dialect


Ulla Friis

Norwegian Translations

Lars Samuelsson

German Translations


Denise Huber

Location Manager


Stuart Skrien

Production Accountant

C. Elizabeth Trumble

Production Coordinator 

Erin Acker

Script Supervisor


Rachelle Gibson

Farm History Consultants

Kurt Arner

John Handeen

Crop Consultants


Jim Luby

Richard Kvols

Magic Lantern Consultant

Margaret Bergh

    Mar-Nan Collection

Baseball Consultants


Max Selim

Alex Selim

Design Consultant/Song Slides
Derek McCallum

Casting Associate


Kyle Luker

Travel Supervision


Andrea Johnson

Location Scouts


Aaron Holmberg

Kris Barberg

Extras Casting Director

Debbie DeLisi

Extras Casting Assistant

Mary Olson

Casting Reader


Carry Yeager

Key Set Production Assistant

Andrew Burton

Production Assistants


J. David LeCompte

Sarah Lopes

Tyler Valtensen

Neil Martin

Assistant Production Coordinator
Suzanne Roberts

Secretary/Research


Lynn Worley

Catering



Steve Toth

     Ken & Art’s

Assistant Caterers 


Chris Watkins

Mike McDowell

Travis Woods

Crafty Medic



Nancy Neudorf, FNP

12th Hour Nourishment 

Michele Villaume-Driscoll

Amy Lieberman

Set Medics



Dawn Dann

Loren Demmer

Daniel Splonsk

Assistant to Alan Cumming

Joey Galvin

LasalleHolland Staff


Alex Perez

Lara Perez-Fernandez

Matt Parker

Nicole Hersey

Film Runners



Karen S. Johnson

Audrey Thompson

Pat Koenen

Roni Mickle

Inge Stand-in



Amanda Jurgenson

Olaf Stand-in



Bob Kurandt

Transportation Coordinator

Michael Kennedy

Drivers




George Gowing

Leo Skudlarek

Gene Kisch

Focus and Alignment


Martha & Eric Williams

John Shaw

Editorial Company


Channel Z

Post-Production Supervisor

Ace Allgood

Assistant Post Supervisor

Kelly Thaemert

First Assistant Editor


Jeremy Carr

Story Editing Intern


Maximilian Selim

Additional Editing


Mike Weldon

Charles Gerszewski

Processing 



Delden Lab

Transfer



Pixel Farm

Telecine Artists


Dave Sweet, Lynn Worley

Visual Effects Supervisor

Kurt Angell

Visual Effects Studio


Pixel Farm

Visual Effects Manager

Amanda Tabbits

Telecine Artists


Dave Sweet

Visual Effects Artists


Kurt Angell

Randal Gackstetter

Tom Doeden

Deb Kirkeeide

Digital Intermediate


Technicolor New York

Producer



Christian Zak

Project Manager


Mike Balabuch

Colorist



Joe Gawler

Assistant Colorist


Carlos Monfort

Online Editor



Cecil Hooker

DRS




Jessica Allen

James Ahren

Film Recording 


Rich Kaplinski

Color Timer



Fred Heid

Printing Coordinator


Ralph Costanza

Audio Post-Production Facility
Independent Studios, LLC

Audio Post-Production Supervision
Randy Bobo

Sound Editor/ADR/Foley Editing
Steven Kultgen

Sound Design Assistant

Peter Batchelder

Sound Editing Assistant

Sheila Wordell

Audio Post-Production Coordinator
Allison Cordas

Audio Post-Production Accountant
Trish Sheppard

Music Supervisor


Thomas F. Lieberman

Additional Compositions

Carla Kihlstedt

Harmonium, Percussion, Piano,

Autoharp, Guitar, Banjo,

Bass Harmonics & Toy Piano

Mark Orton

Violin & Nyckelharpa


Carla Kihlstedt

Violin 




Megan Sorensen

Clarinet



Ben Goldberg

Accordion 



Zeena Parkins

Vocals 



Haley Bonar

New York ADR Recording

Sound One Corp.

ADR Mixer



Bobby Johanson

ADR Recordist


Alex Raspa

Minneapolis ADR Recording

Pixel Farm Music

ADR Mixer



Ken Chastain

ADR Assistant Engineer

Derek Englund

Minneapolis Music Recording 
Splice Hear

Sound Engineer


David J. Russ

Dolby Sound Consultant

Steve F.B. Smith

Dolby Coordinator


Attilia M. Fierro

Sound Mix Facility


Sound One Corp.

Re-Recording Mixer


Andy Kris

Negative Matching


Stan Sztaba

Negative Shipping


Reels On Wheels, Inc.

Interns




Kelly Gilpatrick

Todd Johnson

Michele Manuel

Grant Lazer

Tom Kristjanson

Jake Lieberman

Todd Sandler

Cameron Bliss

Kindy Olson

Aaron Pikala

Jonathon Roberts

Brock Seefeldt

Lisa Stearns

Annie Wallick

Arri Cameras



Cinequipt, Inc.

Lighting and Grip


Lighthouse, Inc.

Crane




Camera Support Systems

Insurance Provided by

England Insurance Brokerage

Payroll Service


Sound Check, Inc.

     C. Decker Velie

     Trena Boucher

Accounting



Craig Siiro

Jean Bollum

Roxane Peterson

     Virchow, Krause and Company

Web Design



Kate Houst

     Tessera Design, Inc.

Attorneys for the Production

Terrance Moore

     Steingart, McGrath & Moore

Daniel Satorius

     Lommen Abdo, PA

Clearances



IndieClear

Score composed by Mark Orton

Published by Camp Watertown Music/Quiet Breathing Music (ASCAP)

Additional Music by Carla Kihlstedt

Published By Broca’s Fold/ Quiet Breathing Music (ASCAP)

“Eskimo Kisses”

Music and Lyrics by T. F. Lieberman

Published by Liza Rose Music (ASCAP)

Performed by Tom Lieberman

“Quiet Breathing”

Music and Lyrics by Mark Orton, T.F. Lieberman and Haley Bonar

Published by Camp Watertown Music/Liza Rose Music

Quiet Breathing Music (ASCAP)

Performed by Haley Bonar

Original archival clips of WCCO Radio used under agreement with

Infinity Broadcasting

“Let us hope that we are all preceded in this world by a love story”

Don Snyder, Of Time and Memory

Reprinted with the kind permission of the Author

Built by Beautiful in association with:

www.lasalleholland.com
www.liebermania.com
www.tinhattrio.com
www.channelzsucks.com
www.sweetlandmovie.com
Winner • Best First Feature 


2007 Independent Spirit Awards








